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Our next issue will contain the Portrait of Signor G. de-ANGELIS. 
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NOTICES. 

Those of our subscribers whose ‘subserip- 
ions expired with our last issue (No. 25) are 
requested to forward the amount for the next 
12 months with as little delay as possible, or 

posting of their copies will be discon- 
Linwec 
Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
{merica, the Colones, and abroad.. In ‘e- 
ly to numerous enquiries, our American sub- 
seribers can remit us $1 note, which will cover 
subscription of 16 issues post free. 

All communications, invitations, tickets 
for concerts, &c., dc., should be addressed 

the Editer, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTE 


“AT HOME.” 

The most important event of the month 
vas the last of the series of three Richter 
Concerts, which took place, before a crowded 
house, on Monday, November 4th. Beet- 
hoven’s Symphony in F headed the programme, 
and was rendered with great delicacy under 
the direction of Dr. Hans Richter. The 
Wagner selection included the Overture to 


Tannhiuser leading into the Venusberg- Musik. 
Der Riti der Walkuren brought a most enjoy- 

able orchestral concert to a close. This series 

of concerts was under the able management 
f Mr. N. Vert. 

Signor Rosario Scalero’s third and _ last 
violin recital took place on November 9th, at 
the Queen’s Halli, under the direction of Mr. 
Ernest Cavour. The programme included 
Goldmark’s Suite, Op. 11, Beethoven’s 
Concerto, Op. 61, an Adagio and a Fugue by 

,ach, and the Introduction and Rondo Capric- 
cioso by Saint-Saéns. | Signor Scalero’s play 


ing may be admired c liefly for the charming 
tone which he produces; his execution of 
vreat difficulties, as was shown in his render- 


ing of a Suite by Paganini, is not yet quite 
matured; yet there is a charm in his style 
which justifies us in hoping that he may in 
in time rank amongst the foremost violinists 
of the ad i\ 

Messrs. G. and H. Saint-George gave a 
recital at the Steinway Hall, on November 
l4th, which may be considered of the highest 
interest from an historical point of view. 
The programme commenced with a Sonata 
for viola d’amore, by Ariosti (1712), rendered 
by Mr. G. Saint-George, who was later in 
the evening heard in a Coranto by Simon 
Ives (1661), and an Abendlied, by H, Herk- 





a ee eR TT Nee GS 


22 ee. Sos ee epee 


SO A ees 


SSeS 


ao BS Tee Te ES FS i Bs 





. aes 


. 


ft A eS EL 


~~ 


rhs 


5 Se bece ee 


i 


G 


m 





a 















































omer. Mr. H. Saint-George played several 
li on thé viola di gamba and the feature 
of the evening was the first performance of a 


Concerto f violas, by J. Bach, in 


which Mr. ¢ 1t-George was ably supported 
] Mr. Szezepanowski. The pianoforte ac- 
companimel were plaved with rare skill by 
Miss von Kornatzki The whole concert 
narkable, for it consisted of uncommon 

usic played upon unusual instruments 


Unfortunat ly the attendance was not un- 
usually large, and we should have thought 
programme would have attracted 
a more marked extent. 
new violinist, Mdlle. Iyma Sethe by 
name, made her début at St. James’s Hall, 
on November 19th, under the management of 


£ 
Mr. Ernest Cavour. The ou 


ne curiou 


artist, who 
iay well claim to be a pli yi f more than 
ordinary ability and promi 
ported by an orchestra under the direction of 
Mr. G displayed 


r. Giafay Ernest Malle. Seth 
in her rehderi of Mendelssohn’s Concerto 


e, was ably sup- 


v conside ble nount of technical skill, her 
very pure li no! act!) wertul tone being 
occaslo!l ully wore ti erpowered by the 
orchestra [he concert-giver also played 
Bach’s Saraband nd Gigue for Violin alone, 
we her audience an oppor 

nit pp ! her perfect mastery 
hii lifficulties of the instru 

{ re} dly recalled t¢ 
Bac! nerf lance, bu Wit excellent taste, 
( re ntil the id of the 
provgran when { yielded to th pro- 
longed applause Mdlle. Sethe, who is still 
in her ‘tee1 was at one time a pupil of Herr 
G. Jokisch and Herr Augustus Wilhelmj, 
and latterly of the celebrated Belgian vio- 


linist, M. Ysaye. 

Mr. Robert A. Pollard gave an Evening 
Concert on November 2lst at the Fulham 
Tow Hall. Amongst the artists who 


appear d we 1 Miss Clari Hyde, Miss 
Lilian Close, Mr. Arthur Busby, Mr. Maskell 
Hardy, Mr. | Polonaski, and M Prank 
B ‘ n . 

The second of a series of four British 
Cham] Concerts, under the direction of 
[ t Fowles, took place on Novembe1 
2nd Queen’s Hall before a fairly 
numero idience. One of the features of 
these concerts is that the programmes are 
made up exclusively of compositions by 
British composers, and, as far as practicable, 
they are also carried out by English artists. 
The strumental part of the programme, 
included a new Romance in D for Violin andj 
Piano, by Stewart Macpherson, the solo part \ 


being entrusted to the able hands of Mr; 
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Ernest Hopkinson, accompanied by the com- 


poser. Another item interesting to violinists 
was the rendering of a Sonatain C sharp 
minor, by C. Ames, for Violin and Piano, in 
which Mr. Ernest Fowles was given an 
opportunity for a display of his unusually 
sympathetic touch on the pianoforte. 

The students of the Royal College of Music 
gave an Orchestral Concert on November 
8th. The most important items on the pro- 
gramme were a highly-promising rendering 
by “Miss Marie Motto of Max Bruch’s 


Scotch Fantasia for Violin and Orchestra, 
Op. 46 Schumann’s Symphony, No. 2, 
Op. 61. The students also gave a Chamber 


Music Concert on November 27th, when 
the chief items of interest were the Quartet 
for Strings in F minor, Op. 95, Beethoven, 
performed by Miss Marie Motto. Messrs. 
William J. Read, Edward Behr,and Miss 
Mtiel Ulhorn-Fillhardt, and the Quintet for 
Piano and Strings in E flat, Op. 44, by 
Schumann, rendered by Misses Ada Walter 
and Maud Harper, and Messrs. Thomas 
Jeavans, Edward Behr, and Robert Grimson. 

The third and last Grand Morning Con- 
cert was given at the Queen’s Hall, under 
the direction of Mr. Ernest Cavour, before a 
large and appreciative audience. M. Albert 
Riece, the violinist, was heard to great advan- 
tage in Andante, by Kreutzer, and Souvenir 
de Czarda, by HUnbay, and that excellent 


‘cellist, Mr. Adolf Schmid, played the 
Andante from Molique’s Concerto, and 


Popper’s Taranielle. The rest of the pro- 
gramme contained some excellent pianoforte 
aud vocal items, which, being more or less 
familiar, do not call far any comment. 

Mr. Lucas Williams gave an Evening Con- 
cert at the Holborn Town Hall, on November 
26th. He was supported by a large number 
of artistes, amongst whom we notice, Mrs. 
Mary Davies. Mr. Ben Davies, Messrs. 
John Thomas, Arthur Oswald, E. Polonaski, 
and-others. The greatest enthusiasm pre- 
vailed, and recalls and encores were the 
order of the evening. The concert-giver had 
prepared an excellent programme, which was 
carried out without a hitch. 

Westbourne Grove: The Westbourne Grove Violin 
school gave a Students’ Concert on November 26th, 
mder the direction of the principal, Mr. T. White. 
Nhe string band, numbering 17, was heard to advan- 
tage in several selections, and violin solos were played 
by Miss J. Boucher, Master E. Phillippo, Miss M. 
Phillippo, and Master Marks. 

Derby ; The concert given at the Temperance Hall 
on November 12th, under the auspices of Mr. J. 
Harold Henry’s Orchestral Society, provided another 
of those musical treats which are now happily becom- 
ing more general in Derby than was formerly the 
case, There was a large and appreciative audience, 
who demonstrated their enjoyment of the various 











items of the programme in the most unmistakeable 
manner, Since their last appearance in public the 
members fof this orchestra have made further strides 
owards efficiency, and their performances can only 
command the warmest praise for the skill with which 
they played the pieces selected for the occasion, under 
the able direction of Mr. E. M. Barber. Mr. J. Harold 
Henry favoured his audience with a couple of violin 
solos, namely, Andante from Mendelssohn’s Concerto 
and Papini’s Saltarella, in the execution of which 
Derby’s leading violinist displayed great skill, his 
performances being awarded the heartiest encores, to 
both of which he kindly responded. 

Neweastle-on-Tyne : If it had not been for the 
‘hamber Concerts given under the auspices of the 
Chamber Music Society, a most excellent society, 
which has existed during 15 years, musical Neweastle 
would never have had any opportunities of hearing 
tring quartets played to perfection. Several years ago 
Miss Hildegard Werner, of this city, assisted by a local 
string quartet, commenced a series of chamber con- 
‘erts, Which afterwards have been continued by Mr. 
J. H. Beers, but however creditable the music has 
been performed at these concerts, it cannot be com- 
pared with the artistic interpretation and splendid 
ensemble of quartet players led by Lady Hallé, 
Joachim, Straus, Gompertz, Heckmann, Schiever, and 
other great violinists, who have performed at the 
Chamber Society’s concerts in the Assembly Rooms, 
At the sixty-sixth concert of the Society, which took 
place on November 20th, Schumann's string quartet 
in A, Op. 31, and Mozart’s string quartet in ©, No. 6, 
were superbly played by Fraulein Wietrowetz and 
Ries, Gibson and Whitehouse. The gifted 
lady violinist gave a noble rendering of Recit. and 
\dagio from 6th Concerto in G@ minor, by Spohr, 
which, strange to say, was not so enthusiastically 
applauded as a showy Mazurka by Zarzycki, The 
clever violoncellist, Mr. Whitehouse, played, together 
vith Mr, J. M. Preston, Beethoven's Sonata in G 
minor, 

At a grand concert given at Olympia on November 
13th, Senor Sarasate was the solo violinist. — It 
evident that the great violinist was much annoyed at 
he vulgar behaviour and noise made by some late 
arrivals among the audience in the most expensive 

ats, for he stopped the playing of Emil Bernard’s 
“Suite,” Op. 34, and stood looking at the offender: 
until quietness reigned in the hall, when he returned 
to his playing. An interesting novelty at this concert 

Senor Sarasate’s new Spanish Dance, entitled 
‘*Peteneras,” which was exquisitely played by the 
‘Oin poser, 

rhe musical extravaganza, entitled “The Water 
has been performed at the Art Gallery by 
Mr. Chas. Steuart’s company during one week, under 
the baton of Miss Alice Farquharson, who conducted 
he operetta without a score. 

On November the 2th, the Mignon 
Orchestra, conducted by Miss Hildegard 
A.R.A.M., of Stockholm, played 
ntracté music at a theatrical 

rity, given at the Art Gallery. 

Volucr/iampton : Miss Gertrude Henri-Potts, F.C.V., 

s the solo violinist at a Ballad Concert, given at 
he Exchange Hall, on November 22nd. I cannot 
‘peak too highly of the talent and ability of this 

ung violinist who is daily increasing in popular 
favour. On the occasion named she was heard -in 
Pizzi’s “ Declaration’ and Nachez’s “Gipsy Dance,” 

the conclusion of which Miss Potts received a treble 
encore she then kindly played Wieniawski’s 
Mazurka “Obertas.” Miss Potts has had wonderful 
success, and she is now engaged on 9 Jengthy tour 
through Se otland and Yorkshire. 
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THE COLLEGE OF VIOLINISTS. 

The winter session of the college began in 
the last week of November, and will last 
until January. The London examinations 
are to be held on December 13th, at the 
Birkbeck Institution, on which occasion the 
usually large attendance is likely to be much 
increased. Part of the provincial exam- 
inations are now being held, and amongst 
the centres in which examinations have been 
or will be held, may be named: Newcastle, 


Manchester, Bury, Southampton, Great 
Grimsby, Leicester, Bolton, Southport, 


Carlisle, Glasgow, Stoke-on-Trent, Cambridge, 
Southsea, Derby, Newport (Mon.), Bristol, 
3irmingham, Brighouse, Pontefract, Bridgend, 
Keswick, Cardiff, Stockport, Pontypool, 
and Swansea. 

The number of centres shows a further in- 
crease, and now includes towns in most dis- 
tricts of England. The college is fast taking 
root north of the Tweed, several influential 
Scotch violinists having been quite recently 
appointed as its representatives in their 
districts. It is expected that before the time 


of the summer examinations comes round 
the examiners will be required to visit 
several centres in Scotland. Hitherto 
it has been found quite practicable to 
make Glasgow. the headquarters of the 
college in Scotland, and for candidates 


from neighbouring towns to go there for ex- 
amination. The travelling is, however, a 
drawback to this plan in the case*oi very 
young people, and no doubt the authorities of 
the college will make fresh arrangements by 
next summer, 

The number of examinations in South 
Wales is another striking feature of the pre- 
sent session, and is in contrast to the pre- 
vailing order of things there a few years ago 
Now there are six or more centres, each of 
which serves for several districts. Truly a 
rapid growth ! 

I would suggest to any gentleman who 
may contemplate applying for appointment 
as local representative of the college that 
this should be done without delay. The new 
syllabus and prospectus (advanced details of 
the former of which are given in our supple- 
ment and may undergo slight alterations) is 
now being printed,and unless they obtain their 
appointment before it is completed their names 
will not appear on the official list of local 
representatives until 1897. ‘Those who wish 
to secure an early copy of the new propectus 
and syllabus, should forward theirnamesto the 
Hon. Sec. as soon as possible, and they will 
then receive it directly it is issued. 
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“ ABROAD.” 
Musik and Theater Zeitung, 
portrait of 


The Vienna 


of September Ist, 1895, prints a 


Mr. Harry Dimond, a well-kn: young 
violinist, of Chicago. He was born in 1875, 


in Chicago, and studied at the American Con- 

rvatory of Music, under Yosef Vilim, for a 
number of years. 

The Beethoven String Quartet of New 
York has now been named ‘“ Dannreuther 
Quartette,” and consists of the following 
embers :—Mr. G. Dannreuther (first violin), 
Kovarik (second violin), Otto K. 
Schill (viola), and Emil Scherick (violon- 
cello), They announced their first concert 
at the Chamber Music Hall, on November 
the 21st. 

Frida Scotta, the young violinist, is earn- 
ing laurels in Germany and Austria to a very 
marked degree. 

The Berlin and Leipzig papers agree in 
the opinion that the young violinist, 
Alexander Petschnikoff, has no living equal 


} seph 


even as concerns Bach playing. His success 
1t the third concert in Berlin was unique. 
He pla ‘Sérénade Mélancolique,” by 


Pschaikowski, ‘‘ Grand Allegro de Concert,” 


by Bazzini, Largo and Fugue of the C major 
‘onate, for violin alone, by Bach, and two 
pieces by Fauré and Saint-Saéns, and as 
encores, Gavotte, by Bach, and “‘ Le Cygne,” 
by Saint-Saéns. He possesses the celebrated 


Stradivarius, which formerly belonged to 
Laub. It has been bought by three admirers 
of the young Russian violinist for 25,000 
marks (£1,250), as a present. 

Ondricek, the great Bohemian violinist, 
has been requested by a committee of 
prominent men of San Francisco to visit 
California. It is probable that he will visit 
the Pacific Coast Viarch next, for there is 
an musual desire in that quarter to hear the 
Virtuoso . 


It is reported that a Russian boy, by name 


Vasya Pakelmann, the son of a railroad 
conductor, aged nine, presented himself at 


the Conservatory, Moscow, as violin pupil, 
and aroused great enthusiasm among the 
professors. 

We hear from Dresden that the ten-year 
old violinist, Hubermann, gave a successful 
concert on the 9th November. 

Mr. Van Bien, who was a violoncellist long 
before he became an actor, has arranged a 
Continental concert tour ‘during February 
and March next. 

A statue of Ole Bull, the famous violin 
virtuoso, is to be erected at Bergen, his 
native town, A sum of £3,000 has been 
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subscribed, partly in the United States, 
which became as a second fatherland to him. 

Rivarde, the young French violinist, has 
just been engaged for the first three Sunday 
night concerts of the Brooklyn Seidl Soeiety. 
Twenty of these concerts, which are a new 
departure for this society, have been arranged 
for, all of which will be conducted by Mr. 
Seidl. 


SCANDINAVIAN MUSICAL 
INTELLIGENCE. 


Mr. George Lumbye, one of the most popu- 
lar Capelmeisters in Copenhagen, celebra- 
ted on October 26th his twenty-fifth anni- 
versary as orchestral director. Mr. Lumbye 
commenced his career as conductor at 
concerts given in public gardens in Stock- 
holm, where he lived during eight years 
before he returned to his native town. He 
is a prolific composer of operettas, dance 
music, &c., and conducts the Tivoli con- 
certs. 

Miss Frida Scotta, the well-known Danish 
violinist, and Mr. Henry Bramsen, violon- 
cellist in Copenhagen, intend to found a so- 
called’ ‘‘Danish string quartet” of which 
each member must be a soloist of high 
standing. When this quartet has been 
established the members will give chamber 
concerts both in Denmark and _ other 
countries. 

The young Swedish violinist, Miss Sigrid 
Lindberg, has been concert-touring with 
success in Finland. 

Edward Grieg, who is at present in Leip- 
zig, has written a ‘‘ Legend” for string 
orchestra. . The principal motif is a melody 
composed by Fredrik Due, the Swedish and 
Norwegian Ambassador in Paris, who is a 
talented musician and a graceful composer 
to boot. 

The Stockholm papers speak highly of 
the magnificent playing of the orchestra, at 
the first performance of Wagner's ‘‘ Die 

Walkiirie,” which took place on November 
the 7th, at the Royal Opera House, under 
the conductorship of Mr. Andreas Hallén. 
According to Copenhagen Politiken, Prince 
Valdemar's two eldest sons show remarkable 
talent for music. Prince Aage, only eight 
years of age, plays the violin, and his 
youngest brother, Prince Axel, seven years of 
age, is taking lesson on the violoncello from 
Mr. Moller, a member of the Dagmar Theatre 
Orchestra in Copenhagen. 
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OBSERVATIONS. 

\t Messrs. Puttick and Simpson’s monthly 
sale, which took place on Tuesday, November 
26th, there was a slightly smaller attendance 
than usual—probably because of its proximity 
to the special sale on December 10th. The 
highest prices were : a violin by J. B. 
Vuillanme, £22; ’cello by Norris and Barnes, 
£12 5s.; a violin by Fendt, £8; a gold- 
mounted Tourte violin bow, £2 10s.; and an 
[talian violin with case and bow, &38. 

I hear that the young violinist, Mr. Gordon 
Tanner, has just purchased a very fine Strad 
violin from Messrs. Beare, Goodwin and Co., 
of Wardour Street. 

Mr. A. Brodsky,.who recently succeeded 
Mr. Willy Hess as principal first violin in the 
Hallé orchestra, has been appointed Sir 
Charles Hallé’g successor as head of the 
Manchester College of Music. Mr. Brodsky 
is a Russian violinist, about 44 years of age, 
and has hed considerable experience in 
Leipzic, Vienna, and America, both as a player 
and as a professor. 


Messrs. Puttick and Simpson have been 
instructed by the executors of the late Mr. 
J. T’. Carrodus, to sell by auction his collec- 
tion of violins. The sale was to take place o1 
December 10th. and I will particularise the 
lots in next month’s ‘* Observations.” The 
following description of his favourite instru- 
ment, a Joseph Guarnerius del Jesu, made in 
1741, will, no doubt, interest my readers :— 

Che history of this instrument is recorded in a book 
entitled ‘* The Violin,’ by Davidson, and is confirmed 
by the papers attached to it. About the year 1800, 
his violin was in the possession of a Mr. A. Mac- 
kenzie. It was bought from him by Frangois Cramer, 
a celebrated violinist of his day, and in 1841, it was 
sold toa Mr. Murray by 8. A. Forster, a descendant 
of the well-known violin maker, William Forster, 
and joint author with Sandys of * The History of the 
Violin.” At the sale of Mr. Murray's effects it was 
purchased by a Mr. Alexander Crombie, of Edinburgh, 
and in 1846 it became the property of Mr. Alexander 
Mackenzie, and afterwards of his son, Sir Alexander 
C. Mackenzie, the Principal of the Royal Academy of 
Music. Later on it became one of the instruments in 
the collection of Mr. Richard Bennett. of Lever Hall, 
and when this collection was dispersed by Messrs. 
W. E, Hili and Sons it was sold by them to the late 
Mr. Carrodus., ‘ 

The other day [ was shown a violin by 
William H. Collins, which is a remarkably 
skilled piece of workmanship. The tone is 
unusually free and even in the higher posi- 
tions responds with great ease. The varnish is 
excellent ; and 1 can confidently recommend 
the instruments by this maker to the atten- 
tion of those who advocate the use of new 
violins. . OBSERVER. 


—_———- 


PIZZICATI. 


For some time I have given up trying to 
correct the erroneous statements that are so 
frequently made in the Press with reference 
to the value of violins; but of late a whole 
series of them has appeared, As usual the 
gross mis-statement as to the amount 
realized by the sale of the Gillott collection 
in 1872 is to the fore. Itappeared repeatedly 
in several American publications, and in the 
October number of one it was stated that 
the Gillott collection realized £21,000, 
whereas the amount it actually realized was 
only £4,195 9s. 6d, 

A paragraph appeared in The Westminster 
Gazette and other daily papers in October 
last headed ‘‘An Australian Violinist’s 
Strad,” which, in my opinion, calls for correc- 
tion. Herr Kruse, a violinist of Australian 
birth, now settled in Berlin and attached to 
the Hoch Schule there, recently purchased a 
Stradivari violin. Some five or six years ago 
this violin was in the possession of Mr. Van 
Hals, an old violinist living in Brussels, and 
he asked £700 for it. Now, according to the 
newspapers, Kruse gave £1,100 for it! Other 
statements are made comparing it to Piatti's 
‘cello, &c., which to say the least of them 
are somewhat wide of the mark. There is 
too much boasting on the part of some great 
players now-a-days as to the value of their 
instruments, and it certainly would be in 
better taste if they made no reference tu 
figures and contented themselves solely with 
questions of tone. A few years ago we 
never saw in the papers what So-and-so had 
paid for his instrument, and I do not think 
the world at large felt any less interest in 
the players because of this. 

The Evening News and Post recently stated 
that Ysaye, the Bélgian violinist, is believed 
to have paid £1,040 for a Strad violin dated 
1732. It is needless to add that these figures 
are incorrect, the actual amount the violinist 
paid being 18,000 francs in money and a 
violin by Lorenzo Guadagnini. This business 
was done by Mr. Nothoinb, a _ Belgian 
amateur, who obtained the violin—a Strad 
of the latest period made in the year 1732— 
from Professor Heermann, the violinist at 
Frankfort. I do not know how it came to 
be in Professor Heermann’s hands, but in 
1885 it was lent by Messrs. W. E. Hill and 
Sons to the loan collection held at South 
Kensington in that year, and I remember 
seeing the instrument there. Nothing is 
known of its earlier history, sq that, the 
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a full pedigree is quit 
tr The fartastic name of Hercules ha 
been given to 1t, and it seems unne cessar’ 
against such absurd names being 
’ violins. We have a good instance 


1e vidicule all this causes in the case th 


j w being reported in the American pape} 
le to the claim made | the Custon 
Ff officials of New York against Messrs 
Steinway and Mr. Sear th Joston 
nillionaire. The Stradivari violin, nick 
named ‘*The Jupiter was Sent Ove LO 
Steinway’s on sale by Professor Heermann of 
Frankfort, and to ct a lo story short it 
LS ken into the country without the 


Custom House authorities being made aware 


3 value, or being told it was for sale at 
all My idea in drawing attention to this is 
to speak of the title of “* The Jupite which 
is given to this violin. There are no less 
thar thre Stradivari Violins wing 
claim to this title, and tl \imerican papel 
have | Luke note Oo t] wetana 
to ! lo return to Ysay hie 
pla ! tine on a fine Guarnerius 
(the one sold lessrs. Foster in th 


roo) i 1 for which the late Mr. W. BE. Hil 


paid GOO guinea He never purchased 
nsti nt. although it wa iblicly stated 
th I I | done s but he retu n d it to 
1ts ! I ince Db ome the posst sO} 
{ i =) Wl - 

it . ted prett freely in tl daily 
pip a | W ¢ k ugo that Her Robert 
Mend ) the bank if Berlin und 
umateur violoneellist, had pal 1 £2000 ne 
V olo ello by Sti idivari that belon; LO 
Ley Ladenburg f i* i} rt, and. although 


lo not teel at lberty to state the actual 
eaders that it 
by sul h sum as this The violoi 
cello is not of ich value as this. It is 
ne of the last struments of the great 


iount paid, | may tell you 


maker's life, and it has written upon the 


label his age when he made ] 


When August Gemiinder, the violin maker 
da short time a O, It was stated that he 
had made a copy of Sarasate’s Armati in such 
Spanish violinist 


equal to tne 


y manner that the m 
publicly declared it 


oviginal parasate neve! posse ssed au Amati 
violin, and this story is merely “ bunkum.”’ 
The harm that these mis-statements do is 
Col le ble, a many writers upon the 
Violin are 1 bl habit of servi thein up 
over and over again. ‘The last article upo 


the violin of any importance is one evidently 
written by a writer who knows nothing 
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whatever of the subject he attempts to writé 
bout. I allude to the article which recently 
appeared in the Cornhill Magazine. It is 
made up of errors from beginning to end, 
particularly in all that relates to the value 
of celebrated instruments. 


It may interest many of your readers to 
know that the violin upon which Signor 
Scalero has been playing was made by 
Camillo Camilli, the Mantuan maker. It 
has a fine tone, both as regards quantity and 
quality. It is pleasant to be able to record 
the fact of an emihent public performer using 
a violin by one of \the lesser known makers. 
RiPIENo. 


LIPINSKW’S VIOLIN. 


By Count van Krockow. 


Joseph Lipinski was) bo 1 Poland, on 
tth of November, | L7O and was, hot 

mly an artist of considerable merit, but also 
the only violinist of his time who was daring 
enough to measure himself with the renowned 


mr 


Paganini. The following notes may serve to 


revive an interest in his memory :— 

Lipinski received his first lessons on the 
violin from his father, and between the years 
if 1S10—1814 was appointed Concertmeister, 
and afterwards Kape!lmeister, of the German 
Theatre in Lemberg. For the further culti- 
vation of his eminent tale t, he then went 
to Vienna selected Spohr as a 
model, and from thence, in L817, to Italy, in 
an invitation he had received to 
play with Paganini. In all his subsequent 
through Germany, 
France, and England, this distinguished 
artist was received with marks of the most 
unbounded applause. In 1839 he was 
appointed Concertmeister to the Catholic 
Chapel in Dresden, and here he lived and 
laboured for over 20 years. He died in the 
arms of his only son, on the 16th Decemb 
i861, at Orlow, his estate, near Lemberg. 

With this interesting man (who lived in 
strict accordance with his artistic calling), 1] 
became acquainted at the house of Frau von 
B., in Dresden, in 1849, and from that 
time, had for many years, numerous oppor- 
lunities of listening tu and admiring his 
playing, sometimes at the house of Frau von 
B., sometimes at publie concerts, and again 
in the Catholic Church. He was then already 
advanced in age, his figure was of the middle 
height, thin and almost shrivelled, while his 
face was lighted up by eyes deeply-sunken 
indeed, but brilliant, keen and penetrating. 
He never sought to advance his distinction 
and importance as an artist, but, on the con- 
trary, was rather shy and retiring, without, 


where he 
‘espt mse to 


journeyings Russia, 
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however, being at all distant or cold in 
inanner in friendly circles. Gifted with acute 
powers of observation and with a certain dry 
humour, Lipinski would often enter into con- 
versation with great animation and spirit, 
and although not what is generally con- 
sidered a handsome man, he yet possessed a 
certain quiet dignity, which was feculiarly 
his own, and which well became him. The 
better one knew him, the closer one’s 
acquaintance with him, the more one liked 
him, and indeed, time was required in order 
to understand the beauty of his sincere and 
pure mind, his deeply-rooted love of art, and 
the sterling worth of his entire personality. 

Lipinski was one of the members of the 
famous old Dresden Quartet Party. This 
consisted of Lipinski (violin), Fiirstenau 
(flute), Kummer (violoncello), and Kotte 
(clarionet), the general effect of whose play- 
ing, gave to the intelligent and appreciative 
listener, a pleasure scarcely to be excelled. 
To the present day those quartet evenings in 
Dresden dwell in my memory as the most 
pleasant recollection of a very pleasant period, 

! must, in passing, allude to one episode, 
which was related to me by an eye-witness. 
A large party was assermbled.one evening at 
a brilliantly lighted house on the Biirger- 
weise in Dresden, off which the rich Kommer- 
zienrat O., in Dresden, was the host, to 
listen to the playing of the already famous 
violin virtuoso, Lipinski. When the music 
was at an end, and the company had seated 
themselves at the supper-table, a certain 
Herr R., in passing Lipinski, whispered to 
him, ‘Look under your plate.” The first 
course was hardly at an end, when my 
informant observed that Lipinski raised his 
plate, and drew something from under it; he 
then looked around him excitedly, moved 
restlessly to and fro, and, rising from 
his chair, turned to his host, who was seated 
at the other end of the table, and addressed 
him in the following words :—‘‘ Herr Kom- 
merzienrath, you, and your assembled guests, 
have done me the honour of listening to my 
playing, and I now take the liberty of asking 
you to add to these hundred thalers which | 
have just found (here Lipinski held up the 
bank-note) another hundred for the benefit of 
the poor of this town.” The Kommerzien- 
rath was at first somewhat taken aback, but 
ufter some hesitation smiled in a constrained 

anner, and agreed to this cool proposal, 
vhich, indeed, sprang as much from 
Lipinski’s wounded pride, as an artist, as 
from his love of beneficence ; he never again 
entered the Kommerzienrath’s house, 

(Zo be concluded.) 


NEW VIOLIN, VIOLA, 


AND 


VIOLONCELLO MUSIC. 


For VIOLIN, with Pianoforte 
Accompaniment. 
Ave Maria (Mascheroni’s popular sacred 
Song) sis se Otto Peiniger 
Cigarette. Fantasia on airs from J. Haydn 
Parry’s popular opera Otto Peiniger 
Elegie ... ie Angelo Mascheroni 
Feuille Volante ... . Amhurst Webbe: 
Fidelia, Three pieces from the popular Ballet, 
by G. Jacabi Sic Pe each, } 
Gwynnie Gavotte . Arthur Le Jeune 
bappy Darkics. Barn Dance. (Arthur E, 
Godfrey) ‘ .. Edwin Langsdale 
Melody in D ... Francesco Berger 
Mazurka Ethel Barns 
Melody oa rt: ; 1. Hf. Behrend 
Pensee Plaintive and Pensee Foveuse 


Tivadar Nachez, each 


‘Petite Romance and Petite Danseuse 


Perey Godfrey, each 
Quatre Msorceaur de Salon, Lmile Saw 
euch 
No. 1, Vision. No. 2, Capriccietto. No. 3, Barcarola. 
ee No. 4, Mazourka. F 
Reminiscence de Ballaigues, O'to Peiniger 
Reverie Patbetique Angelo Mascheroni 
Romance en Re Johannes Wolff 
Serenade os as Leo Stern 
Sercnade Espagnole, Wilbert L. Letjemann 
Sir Melodious Pieces Guido Papin, each 
Sir Simple Pieces Thérese Polonashi, nett 
Songe 9 Hutrefois ( Romance) 
Beat ric Parkyns 
The Woston Welle. Barn Dance. (Arthur 
Ei. Godfrey) .» Edwin Langsdale 
Un Ricordo di Wapoli... W ht, Cave t O 
Valse Caprice ... cite Ethel Barns 4 0 
Souvenit de Venice (Barcarolle) Hmiliv Pizzi 14 O 
Declaration (Morceau Lyrique) Hmiliv Pizzi AO 


For VIOLA (or Violin), with Piano- 
forte Accompaniment. 
Madvigal, WRecueillement, Souvenance 
: Jules Brosset, each 4 0 


Accompaniment. 

Fve Maria (the popular sacred Song) 
ave Angelo Mascheroni 56 O 
Mazurka Fantastique Leo Stern 5 O 
Melodie G Pfeiffer) Johannes Wolf} é 0 
Melodie Romantique ; Leo Stern 0 
Monterrina (Danse Piedmontése) Leo Stern 5 0 

Waissance OY BHmour (Mélodie) xe 

Maude Valér t VW hite H 0 
David Popp , ‘ 0 
w. John W. Lvimey 0 
Leo Stern 0 


Quatricme Gavotte 
Rondo Pastorale 
Serenade oes 
Catalog No. 12) of Standardand New Music, for Violin, Viola,and 
, Violoncello, post-Jree on application, 


London: ROBERT COCKS & CO., 
6 New Burlington Street, W. - 
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HART & SON, 


DEALERS IN 


Cremona & Other Instruments. 


RI 


Manufacturers Importers 
of Guaranteed @ of the 
English-made : Finest Quality 
Violins, | of 

richly Oil ITALIAN 


Varnished. STRINGS. 


oh? Care GL Sve 


i‘ 


Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guirea. 


Pows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 


perienced and skilful workmen on the premises. 
Lists ON APPLICATION, 


Messrs. Hart & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows, 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 


“THE VIOLIN & BOW” 


BY 
I. B. POZNANSKYI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm). 
PRICE 5s. NETT, post ite’ or through any Music 
Seller 
Wilhelmj, August. Exercisesin Thirds ... 5 0 


PUBLICATIONg 
FOR YIOLIN and PIANOFORTE. 


8. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski me pee wee each 4 
Mendelssohn. L’Ange qui Chante nie 
Polonaski, E. Scales and Arpeggios inte 
Polonaski, Therese. Mazurka ... os oe 
Poznanski, I. B. “Souviens Toi?’’ Romance 4 
———— Un Soupir, Mélodie és ons 
Trousselle, Josef. Evening (Réverie) 
— Polonaise +e wie 
——— ‘“ Mazurka Brillante” 
Schroter, Max. Pensée d’Amour ... 
FOR VIOLONCELLO. 
Kendall, G. F. Cantilena ies ao 
The above contained in the Syllabus for Examination 
of the College of Violinists. 

VIOLIN AND PIANOFORTE. 
Poznanski, I. B., L’Arlequin Gavotte 
Saint-Goorge, G. Preghiera 
Sur la Moselle. Barcarolle Lai 
———— Andante and Humoresque 

Alsteriana ‘ a 


oocococooco 


_ 
— 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) se bis nett 1 0 

“Youthful Violinists should add Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.” 7he Star. 

“Wil! prove a boon to young beginners and their teachers 
as they are tuneful and void of dificulty.”—Graphic. 
Original and Progressive Melodies. by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment oan nett 1 0 

«“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in turn 
gives out the subject while its fellow is oecupied with 
accompanying passages And this plan is followed throughont 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective."—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDCUR STREET, 
OXFORD STREET, W 
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NEW SYLLABUS FOR THE EXAMINA- 
TIONS OF THE COLLEGE OF 
VIOLINISTS for 1896-7. 


JUNIOR EXAMINATIONS. 

Candidates will be required (1) to play major and 
minor scales in one or two octaves from memory (but 
will not be required to move out of the first position) ; 
(2) To play one exercise and one piece (to be selected 
by the candidate) from the following list :— 

FIRST GRADE.—VIOLIN SECTION. 

Scales :—G, A, D, F major, G, A, and D minor. 

Etudes :—Sixteen Etudes, Op. 162; No. 1, 3, 9, or 
15, Ch. Dancla (F. W. Chanot) ; Violin Primer, No. 57, 
59, or 61, Polonaskiand Roth (Cary). 

Pieces -—Summer, Autumn, Winter, Spring. Lied 
or March in D (any one of these) E, Polonaski (Cary) ; 
Gavotte, No. 4, No. 693, Basil Althaus (F. W. Chanot); 
Conte d’Enfant, Guido Papini (F.. W. Chanot) ; 

serceuse, René-—Ortmans (Laudy); Menuet, & 

l’Antique, Felix Borowski (Laudy); Melody, Harold 
Gorst (Edwin Ashdown): Romance, Fred. Knight 
(Chester) ; six Simple Pieces, No. 1, 2, or 3 (any one), 
Th. Polonaski (Robert Cocks and Co.); 3 Morceaux 
Charactéristiques, Cauvette (St. Cecilia) ; Romance, 
Op. 23, No. 1, René Ortmans (Laudy). 


SECOND GRADE.—VIOLIN SECTION. 


Candidates need not move out of the first position, 
but they may do so. 

Seales :—G, A, F, D, E, A flat major, G, A, C, and 
D minor. 

Etudes :—Violin School, Op. 57, part 1, No. 11, 
Variations 1 to7 (any one) Papini (F. W. Chanot); 20 
Etudes, Op. 10, No, 7, 11, 16, or 18 (any one) René 
Ortmans (Lardy). 

Preces :—Six Simple Pieces, No. 4, 5, or 5 (any one), 
Th. Polonaski (Robert Cocks and Co.); Fireside 
Dreams, J. Roeckel (Curwen and Sons); Six Melod 
Studies, No. 1. 2, 3, 4, 5, or 6 (any one), Alban Henry 
(St. Cecilia) ; Invocation, Felix Borowski (Laudy); 12 
Duets for Violin and Piano, No. 1 to 12 (any one), M. 
U. Arkwright (Cary edition 370); Souviens Toi, 
Romance, J. B. Poznanski (St. Cecilia); Moto 
Perpetuo, E, German (F. W. Chanot); Wiegenlied, 
Harold Henry (St. Cecilia). 


THIRD GRADE,—VIOLIN SECTION. 


Candidates will be required—(l) To play from 
memory any major or minor scale having not more 
than four sherps or flats in the signature, in the first 
position ; (2) To answer a few elementary ques- 
tions on general musical knowledge ; (3) To play one 
piece and one study (to be selected by the candidate) 
from the following list :— 

Etudes :—Twelve Etudes, No. 5, 8, or 9 (any one), 
E. Polonaski (Cary); Violin School, Op. 57, part 1. 
page 42, No. 24, or page 44, No. 26, Papini (F. W. 
Chanot). 

Pieces :—L’Ange qui chante, Mendelssohn (St. 
Cecilia) ; Tarantelle, Basil Althaus (Laudy) ; Minuet, 
M. Schroter (St. Cecilia) ; Three Lyrics (either No. 1, 
2 or 3), Th. Polonaski (St. Cecilia); Melody, A. H. 
Behrend (Robert Cocks); Melody, J. Harold Henry 
(Laudy); six duets for Violin and Piano, Th. Polonaski 
(Cary edition 359) ; Cradle Song, J. W. C. Hathaway 
(St. Cecilia) ; six duets for Violin and Piano, M. U. 
Arkwright (Cary -edition 371); Gavotte Mignonne, 
Papini (Chanot) ; Gigue, J. Hoffmann (Ashdown) ; 
Rondo in D, No, 11, Carl Volti (Beal and Co.) 


DECEMBER, 1895, 


GRADUATES.—VIOLIN SECTION. 

Candidates will be required (1) To play from 
memory any major and minor scales and arpeggi in 
two octaves, and chromatic scales commencing on G, 
‘A, or B in two octaves ; (2) To work a paper on the 
rudiments of harmony and_ general musical 
knowledge ; (3) To finger and bow given passages in 
different positions ; (4) To play one study and one 
piece (to be selected by the candidate) from the 
following list :— 

Etudes: L’Archet, Traite Technique, Op. 188, No, 
10, 15 or 17 (any one), G. Papini (F. W. Chanot) ; 
Melodious Studies, No. 12, 21, or 22 (any one), E. 
Polonaski (Cary); 40 Studies (Ed. by Papini), either 
No. 2, 3, 4, or 9,Kreutzer (F.W. Chanot); Violin School 
Op. 57, Part 2, No. 46, Papini (7. W. Chanot) ; Etudes 
Speciales Op.24, No.2.or 4,René Ortmans(Laudy & Co.) 

Pieces :— Adagio on the G string, E. Polonaski 
(Cary) ; Barcavolle L. Spohr (ed. by Peiniger (Robert 
Cocks & Co.) ; La Joie, Papini (F. W. Chanot) ; 
Mazurka Brillante, Trousselle (St. Cecilia) ; Un Soir 
& Portici Tarantelle, Papini (F. W. Chanot) ; Menuet 
Op.11 No.5, René Ortmans (Laudy); Fleurs Melodiques, 
No. 7, 2me Suite, La Rose Op. 181, Ch. Dancla (Beal & 
Co.) ; Nocturne G. J. Rubini (F. W. Chanot); Allegro 
Cantabile Op. 50, Papini (F.W.Chanot); Gavotte, René 
Ortmans (Laudy); Mazurka, Th. Polonaski (St. 
Cecilia), 


ASSOCIATES.—VIOLIN SECTION. 


Candidates will be required—(1) To play from 
memory any major or minor scales and arpeggi 
selected by the Examiners; also chromatic scales 
up and down in two octaves; (2) To read at sight; 
(3) To werk a paper on elementary harmony (as far 
as common chords and inversions) and general musical 
knowledge ; (4} To finger and bow given passages in 
different positions ; and (5) To play one study and one 
pieze (to be selected by the candidate) from the 
following list: 

Etudes :—40 Studies (edited by Papini), either No 
8, 16, 17, or 20, Kreutzer (F. W. Chanot) ; 36 Caprices 
(edited by Kross); Nos. 3, 5, or 9, Fiorillo, (Oertel)+; 
Violin School Op. 57, Part ii. No. 56, Papini (F. W. 
Chanot) ; Etudes Speciales, Op. 24, No. 5,8, 12 or 16 
(any one), René Ortmans (Laudy) ; Melodious Studies 
No. 10, 12, 21, or 30 (any one), E. Polonaski (Cary). 

Pieces :—Airs Varies, Op. 1, 7, or 15 (any one), De 
Bériot (St. Cecilia) ; Moto Perpetuo, Op. 120, Papiai 
(F. W. Chanot); Chanson du Nord, Polonaski (F. W. 
Chanot); Nocturne (concert edition) Chopin (Cary) ; 
Songe d' Autrefois. Romance, Beatrice Parkyns( Robert 
Cocks & Co.);, Fantaisie Elégante, Althaus (Laudy 
and Co.); Mazoprka Op. 15 (Rene Ortmans (Laudy) ; 
Allegro Brilliant. Op. 19, Ten Have (Laudy), Mazurka, 
E. Polonaski (Cary) ; Romance Op. 25, fingered by René 
Ortmans, J. Svendsen (Laudy); Ballade Op. 33, Buse 
(Chanot); Souvenir de Sorrento, Op. 57, Papini 
(Chanot) Romance in F or G, (edited by Papini), 
Beethoven (Chanot.) 

LICENTIATES.—VIOLIN SECTION, 

Candidates will be required—(1) To play from mem- 
ory any major or minor scales and arpeggi, selected 
by the Examiners, also chromatic scales from any given 
note, all in three octaves; (2) to read at sight ; 
(3) to finger and bow given passages ; (4) to work a 
paper on harmony (as far as dominant sevenths and 
inversions) and general musical knowledge, and (5) to 
play any one study and one piece (to be selected by 
the candidate) from the following list :— 


Etudes :—Forty studies (edited by Papini}, No. 
21, 23, 28, 29, or 31 (any one), Kreutzer (F, W. 
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ae Chanot 36 Etudes (edited by Kross), Nos. 13, 15, or 
} * 16 (any one) Fiorillo (Oertel and Co.), 24 Caprices, 
Fi No. 11, 14, 16, or 19 (any one) Rode (Robert Cocks 
+ and Co.) 
I rf Pieces Concerto, No. 7, De Bériot (Schott and 
Co.); Andante con Variazione from Kreutzer Sonata, 


Beethoven (St. Cecilia) ; Les Arpéges Caprice, Op. 12, 
Prume (Schott and Co.); Réverie, Vieuxtemps 
(Chanot) ; Air Varie, Op. 22 (Chanot) ; Concerto, Op. 
30, Ten Have (Landy); Variations on Airs trom 
‘ Oberon,” A. Sherratt (Laudy) : Souvenir de Haydn, 


Ee 
5 as yo 


Leonard (Schott and Co ) ; Concertino, No. in G 
major, René Ortmans (Laudy). 
By FELLOWS.—VIOLIN SECTION. 
: oF Candidates will be required (1) to play from 
A. $ memory any major and minor scales and arpeggi 
y elected by the Examiners, and chromatic scales from 


4 any given note (all in three octaves) ; (2) to work a 





i bi paper on harmoriy, general musical knowledge, and 

9 history of music (3) to finger and bow given 

Bd passages in different positions ;1(4) to play given 

scales in octaves, thirds. sixths, or tenths, and to 

play two ex vad two pieces (to be selected by 
the candidate) from the following list : 


: 

iy Etudes :=— Thirty-six Etudes (edited by E. Kross). 
[ f No. is, 24, 28, 30, or 32, Fiorillo (Oertel); 24:1 Etudes 
i (edited by Burnett), No. 15, 16, 18, or 24, Gavinies 
: (F. W.€Chanot) : Caprices, Op. 1 (edited by Becker), 


’ 
1 No. 5, 7, 9, 10, 14, 17, 19, or 20, Paganini (Peters). 
’ ’ > , lead \ 
- Pieces Six Sonatas (edited by Hermann), for 
' . . : * .r ‘ 
- violin alone, either Fuga from No. 1, Sarabande 
ay from No. 2, Ciacona from No. 4, Bach (Breitkopf 


By and Haertel) ; Concerto (edited by‘Hermann) (Stanley 


‘ Lucas) (Cadenzas by David, Joachim or Spohr) (f 
WW | W. Chanot) (any part or movement of it selected 
2 by the examiners) Beethoven (Peters) ; Fantasia on 
Le Lucia di Lammermoor, for Solo Violin (edited by 
a E. Kross) Op, 46 L. de Saint Lubin (Qertel), 
1b Adelaide for Solo Violin (edited by E. Kross), L. de 
ie Saint Lubin (Oertel); Fantasie sur Otello. Ernst 
ee i (Novello Album, No. 30); Introdyction and Rondo 
me Capriccioso, Saint Saéns (Laudy); Concerto in G minor, 
Bi Op. 26, Max Bruch (Augener) ; Fantasie Appassionata, 
i | Vieuxtemps (Schott); Moto Perpetuo Paganini (Schott 
\ and Co.); Fantasia on Faust, Sarasate (Novello) ; Feu 
z Follet Op. 60, No. 3; Papini (Chanot). 
a | Further particulars, entry forms, Xc., can be had on 
Te i application to the Hon. Sec., 
+ | 
MR. G. FOUCHER, 
: | College of Violinists (Limited), 
2 | 54, Mortimer Street, London, W. 
; 
? 
REVIEWS. 
he | Books, Music. & intendéd for revirw should bi 
) addressed the Kditor, 38, Warwick Rae da, Earl's 
a Court, London, SV 
‘ ‘ 
‘9 “usic ; The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (qe) means 
i quite elementary ; (v e) very easy ; (e) easy ; (I) fairly 
a: easy, does n move out of the first position; (III) 
moderately difficult, does not go higher than the third 
i. position; (V) also of moderate difficulty, and only 
. occasionally goes higher than the fifth position ; (d) 
difficult; (vd) very difficult ; (c) difficulties can be 
overcome only by artist (v) written for virtuosi 
only. 
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We have received the following music, &c.: 
From Mr. F. W. CHANOT: 

Trois Morceaua Trés Faciles & la Premiére Posi- 
tion for violin and piano, by Basil Althaus, F.C.V.. 
No. 1, Serenade, C major; No. 2, Glady’s Waltz. 
G major; Na 3, Little Dorothy March, G major. 
These three little pieces will be welcome by pupils 
who are in the first stage of learning,.as a relief from 
their exercises, and will stimulate them to further 
progress. (v.e.) 

Moto Perpetwo for violin and piano by G. Saint 
George, written in the key of G major. The author 
avoids encroaching upon any position higher than 
the third, and the young student will find it an 
excellent exercise for giving greater flexibility to his 
wrist. In style and character it somewhat resembles 
the Worceau de Salon, bearing the same title, which 
is written by E. German. (IIL) - 

Six Transcriptions- Fuciles for violin and piano by 
Edgar Haddock. No. 1, ‘March Funébre,” by F. 
Chopin, in B minor; No. 2, “Théme,” by Mendels- 
sohn, from Concerto in E minor,. Op. 64, in C major; 
No. 3, “ Three Little Pieces,” by Schumann (“ Chorale” 
G major ; “ The Reaper's Song,” C major; and “ The 
Soldier’s “March,” G major); No. 4, Mareh from 
* Judas Maccabeus,” by Haendel, G major; No. 5, 
*“ Aria,” by Giordani in E flat major; No. 6, ‘“ Easy 
and Brilliant Fantasia on English Melodies,’ G major. 
The only drawback we can find to these transcrip- 
tions is that they are so very unequal m their degree 
of difficulty No. 1 may be described as (III.), No. 2 
(L), No. 3 (e.), No. 4 (e.), No. 5 (v.e.), and No. 6 (L) 





From Mr. ALPHONSE CARY: 

The Ideal Manuscript Musie Book contains 36 
pages of best quality -manuscript music paper 
(ordinary 12 staves). As regards quality and cheap- 
ness (6d.) it can hardly be equalled, and we can there- 
fore recommend it to composers and students alike. 

Twelve Violin and Piano Duets by M. U. Ark- 
wright (Cary Edition, No. 370). These are twelve 
very easy duets which will be appreciated by young 
pupils. (v-.e,) 

Sir Violin and Piano Duets by M. U. Arkwright 
are charming little pieces, which, though easy, will 
be found suitable for students who are able to play 
in the third position (Cary Edition 371) (II1.) 

Four Violin and Piano Duets by M. U. Arkwright 
are four little pieces of very much the same merit, 
and only a trifle harder than the preceeding. An 
extra feature of these three books is that a second 
violin and a violoncello part may be had at a trifling. 
cost. . (Cary, Edition, No. 372) (II1.) 

Siz Duets for Violin and Piano, by Th. Polonaski, 
may be recommended as being simple and melodious. 
They too will appeal to very young pupils. (e.) 

Adagio on the @ String for Vivlin-and Piano, by E. 
Polonaski, dedicated to Mr, F. Furnace, F.C.V. (If1.) 


From Messrs,,C. Jerrerys & Son: 

Pensée Plaintive for violin and piano, by Basil 
Althaus, is a useful teaching piece. Key E and G 
major. (IIL.) 

Minuet in D for violin and piano, by Basil Althaus, 
is another pleasing little movement for beginners. 
Key D major. (e.) 





From Mr. E. DONAJOWSKI : 

The Grasshopp r Dance, by Basil Althaus, F.C.Y. 
Written in the key of @ major. this piece offers the 
young player an opportunity for a display of his 
technical skill. (IIL.) 


Paquita Bolero fur Violin and Pitano, by Basil 








SUPPLEMENT. 


Althaus, F.C.V., is a capital little piece which makes 
greater claims than the preceding pieces, on the 
ability of the player. Key, D major. (V.) 

Morceaux de Salon for Vialin and Piano, consists 
of aseries of pieces that have established themselves 
in the favour of violin-players, and are more or less 
known so that they require no further criticism. 
No;*4;; © Mignonette Melodie,’’- by Guido Papini, A 
major ; No. 2, * Serenade,” by J. G. van Eyken, G 
major; No. 3, ‘* Berce suse,” by Edouard Deschamps, G 
major; No. f, “Le Réve.” by Philip M. Cathie, F 
major; No, 5, ‘Romance,’ Op. 26, by J. Svendsen, 
These are all (III.) to (V.) 


From THe Sr. CecILIA Music PUBLISHING Co., 
LID. : 

Air Varie, Op. 15, by C. de Bériot, edited and 
fingered by E. Polonaski. This Air Varié is so well 
known to violinists thatany comment is superfluous. 
Key E major (4d). 

Exercises in Thirds for the Violin, by August 
Wilhelmj. This is a most noteworthy work, the study 
of which may be recommended to those who have 
successfully mastered Kreutzer, Rode, and Fiorillo. 
Passages in thirds are given in almost ev ery position, 
with innumerable examples of Chromatic runs, 
double shakes, etc. (v. d) 

Violin Scales and Arpeggi for candidates prepar- 
ing for College of Violinists Examinations by E. 
Polonaski. The work, which now consists of 23 pages, 
contains Istly and 2ndly, Scales and Arpeggi for First, 
Second and Third Junior Grades ; 3rdly, tthly, 5thly, 
Scales, Arpbye and Chromatic Scales for Graduates 
and Associates ; 6thly, 7thly, 8thly, Scales, Arpeggi, 
Chromatic Sevles for Licentiates and Fellows ; 9thly, 
Scales in Thirds; 10thly, Seales in Sixths ; 11thly, 
Scales in Octayves; 12thly, Scales in Tenths ; 13thly, 
Chromatic Scale in Thirds ; 14thly, Chromatic Scale in 
Sixths; l5thly, Chromatic Scale in Octaves; and 
16thly, D Major Scale in Unison. (From I. to v. d) 

Liebeslied for Violin and Piano, by J: Harold Henry, 
is another unpretentious and melodious little move- 
ment in G major. (IIL) 

Three Lyrics for Violin and Piano, by Th.Polonaski. 
No. 1, Spinning Song; No 2, Bohémienne; No. 3, 
Chansonette (vide p 156, No. 10. Vol. I ) 

Fleurs Enchantees, Three Pieces for Violin and 
Piano, by Joseph W. C. Hathaway. No. 1, “Cradle 
Song’’; No. +8 ‘A Prayer” ; No. 3, ‘* Vaise Caprice” 
(vide p. 18, No. 1 Vol, L) 


From Messrs. RoBERT Cocks & Co : 

Melody, for Violin and Piano, by A. H. Behrend, 
is a' very fascinating little Chanson sans Paroles which 
is sure to please young players. Key A major (III ) 

Serenade Espagnol, by Gilbert Betjemann (vide p. 
13, No. 1, Vol. ! ) 

Valse Caprice, by Ethel Barns (vide p. 14, Supple- 
ment No. 16, Vol. IL.) 

Mazurka for Violin and Piano, by Ethel Barns, is a 
showy and effective drawing room piece, sure to 
create effect in the hands of a good player. Key 
D major (V) to (d.) 

From Mr. GrorGE DARBERY : 

An Improved Micrometer String Gauge. Our readers 
attention has already been drawn to this usful and 
ingenious gauge in these columns, and the improve 
ment consists in the squaring of the back flange, thus 
simplifying the holding of the gauge. 
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Now IN Course OF PUBLICATION. 


JOS. HAYDN’S 


COMPLETE QUARTETS 
FOR 


TWO VIOLINS, VIOLA & YIOLONCELLO 


Revised and furnished with Directions for 
Bowing and Fingering, by 


REINHOLD JOCKISCH. 


Will be completed in about 33 Shilling Parts. 


This Edition, which in point of paper, printing, 
correctness, practical arrangement for turning over, 
and cheapness, surpasses all others, is recommended 
by Professors Hollaender (Berlin), Heermanno 
(Frankfurt), Griin (Vienna), Rappoldi (Dresden), 
C, Bargheer, H. Sitt (Leipzig), J. Hubay (Pesth), 
Concertmstr. E. Réntgen and C. Prill (leaders of the 
Gewandhaus Orchestra), H. Petri and Fr.Griitzmacher 
(Royal Opera, Dresden), and others. 


A. PAYNE, (Leipzig). 
Lonpon AGEent, E, DONAJOWSKI, 


24, wach STREET, — STREET, . 





‘BASIb RbLTHRUS’ 
NEW PUBLICATIONS. 


ARPEGGIOS, for Violin, 1, 2 and 8 octaves 2/6 it 
post free 


oe 


VIOLIN AND PIANO, 

THree Easy Pieces. 
SERENADE, 3s. aa ota post free 
GLADYS WALTZ, 3s. & Pr 
LITTLE DOROTHY saaabeiid 3s. 


PENSEE PLAINTIVE (first and third posi- 
tions), 3s. od post free 
MENUET (first nisttiesy Sah ee - 
GRASSHOPPER DANCE, (first and third 
positions), 4s. post free 
PAQUITA, Bolero (third position), 4s. i 
Parcels of Music Sent on Approval. 
COMPLETE CATALOGUE FREE. 


All communications to 


A. N. BALE (Librarian), 
66, SUTHERLAND AVENUE, MAIDA VALE, W. 
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VIOLINS |! my tpaed tt FACTS!!! 


Fron e jo ut, m 18 
Oo be nace V10 

On the 21st of January last, a clergyman, in ! CA 
hire, bou from J. K. Monk, a seven-eig ize 
Student Violin for his son, which being trip! arred, 
has p d so good in tone that he decided on the 
9th of tober to send up his own, a full-sized 
noderr n. label! Storioni, 1891,’’ to be triple- 
arred, his was accordingly done, and returned to 
him on the 5th of November. On the 6th, upon receip 
f Ti rument, he ent a cheque to pav the 

unt, and the transaction wi upposed to be at 
end, bunt yr ] 13 h, the ‘ollowing unsolicited 
letter was received from him 
The Vicarage, 
Lancashir 
i MONK November 15th, 1895. 

Ly r,—Te-day I sent the vio in you altered to 

ec! ver prot ioval violinist. I simpl ent it 

ing anything about it as to its baving 

een altered, just to ask his opinion as to its tone and 
ilue. H eply was as follows The violin sub- 

dl me this morning is well worth £19. The 

to nellow and pure The model isa good one, 

( hed. Much playing upon it will make it a 

instrument.’ Iam very pleased I sent it 

you, and [ consider the money spentson it well 

aid out I gave 50s. for the fiddle, and 24s. for the 

alt ng (1 postage’ to send it up, making the fe 

Fj o you see I have made a very good bargain. 1] 

all have much »pleasure in letting you know how 

t goes in some months time. My boy has taken to 

it with much pleasure, consequently. it will be kept 

in use. I shall be glad to recommend anyone 

to you that ] can; Lam, yours sincerely, ‘\ 
Rev. L. 0, L——— 

Now the ire several yery evident facts revealed in 
the above wl h are worthy of notice. 

Ist. He ga 08. for a violin very much inferior in 
one to the Student. Vfolins, ies I send (carriage 
paid) with bow and case compl for £2 2 

2nd. By the small outlay of. 268:, this violin, deat 
for 50 metormed into what a Professional 
Violinist cal “First Class Instruinent, with a pure, 


YY 


mellow tone, well wWotth ten pounds’ 

irad His son takes to the study of this now perfect 

lin with much pleasure, so that his. speedy advance- 
ment is well assured. : 

tth. If he wants at ahy time to dispose of this 
violin, he will, without doubt, pocket a. handsome 
7 ont not as is usually the, case, losé-money on, 


or ha it hang on hand, for good-toned, perfect 
violins will always sell. readily,-even to dealers at a 
premium, whereas. in ipérfect had ones hang on. hand, 
even though offered at a‘long discount, . 

>t] This is not.a solitary chance case, but is a 


‘epetition of what has 


and Testimonials). 


happened betore (see Circulars 


6th. The moral therefore is, if you have an imper 
fect Violin, Viola or ‘Cello, and your son does not 
improve in consequence,send at once to me for circulars 
and particulars of this Triple-bar system by which it 
can be put right, and if you donot want to use it, you 
can, when it is pure and perfect in tone, easily dispose 
of it at it profit upon your outlay. 

Circulars are sent upon receipt of post card giving 


J. K. MONK, 
87, High Street, 
COLLIERS WOOD, MERTON, s.wW. 
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The “ VIOLINISTS’ REPERTOIRE.” 


No.1 & 2. Andante and Rondino for 4 Violins with Piano- 
forte .. oe oi pa oa Alfred Burnett 6s. 


Largo and Presto assai for Violin with Pianofort« 
Giovanni Bononcini 3s. 


4. Entr’acte from “ La Fille du Régiment,” for Violin 


th Pianoforte .. ° Donizetti 3s. 

I 1ance for Violin with Pianoforte accompani- 
ment » ; ° R. B. Addison 3s, 

6 &7. Trio for 3 Violins with Pinoforte accompani- 
ment . ‘ R x Geminiani 6s. 

8&9. Bolero for Violin with Pianoforte accompani- 
ment es os se KE. German _ 6s. 

if Adagio and Fugue for Violin with Pianoforte ac- 


Archangelo Corelli 3s. 


11. Duo for Two Violins with Pianoforte accompani- 


companhiment 


. es wa af -- R.Schumann 3g 
ment t I ' > 

12. Barcarolie for Violin with Pianoforte saccompani- 
men a : , ~ Frank H. Simms 3s. 

13 & '4. Andante and Rondo for Violin with Pianoforte 
iccompaniment ‘ 4 - J.B. Viotti 6s 


15. Amn Idyl, for Violin with Pianoforte accompaniment 

= i saura W. Taylor 3s. 
16. ‘Three movements for four Violins L. Spohr 3s. 
17. Gravee Giga from third Sonata Gasparini 3s. 

Epitep BY ALFRED BURNETT. 
Epwin ASHDOWN. 
NEW YORK Limited. TORONTO 
ONDON, 


THE VIOLIN SIMPLIFIED 
BY .THE. GRAPHIC METHOD. 
For. Beginners, Teachers, and ‘advanced Pupils m& the 


higher positions. 
POST FREE, 63d. 


‘Recommiended by Professors, Soloists, and the leading 


Violin Journals. 
SPENCER GARDNER, Adderbury, Oxon. 

The United States Copyright for Sale. 
Artistie Violin Making and Repairing by 
HESKETH, 28, Lower Mosley Street, 
Manchester. years with Chanot) 


BARGAINS IN VIOLINS, all fitted up 
in gcod playing order ! Panorms, grand specimen, 
£60; €. A» FPestore, 1744, perfect, £16 10s.; M. 
Albani; aa; Old (talian, style of Cappa, splendid 
tone, £20 ; Grand uséful Old-Violin, formerly property 
»f the late R. Dearlove, leader for 10 years at the 
Theatre Royal, £17 10s,.; Old Italian Violin. £12; J.B. 
Vuillaume, Stradi copy, perfect, £60; Amati copy by 
the late J..\Cole, Manchester, 1889, £12 ; Strad copy by 
the‘ late E. T:Anson;,Manchester, 1884, £12; several 
good toned Old: Violins, from £4; Fine ‘ Forster 
’Cello. perfect condition, grand tone, 1791, £65. 
HESKETH, 23, Lower Mosley Street, Manchester. 


John William Owen, 
VIOLIN MAKER AND DEALER 
COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquest tionable references. 


DORA IRAN gE 
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(From a Photograph by Jos. Franc Cooper, of St. Helens.) 


STANLEY W. 


No. 26. -Decemser, 1895. 








“The Violin Times.’ Portrait Gallery, 
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ONN’S PATENT BRIDGE 

SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VILOUN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
> ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Principal Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRICE LISf AND TESTIMONIALS 
POST FREE. 


Sole Agent for Great Britain and 
Colonies. 


J. BDWIN BONN. 


siVORi 


VIOLINS 





BONN’S “PREMIER” STRINGS, 


Fok’ VIOLIN, VI0oLA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.I., 
F.O.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Rach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free, Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free 
J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on FRIDAY, DECEMBER 20th, 
_1895. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

47, LEICESTER SQUARE, LONDON, W.C. 


Mr. 





E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, ‘“ At Homes,” &c.; 
has Vacancies for tew additional Pupils. } 
For terms, &c., please address — 
38, WARWICK Roapd, EARL’s Court, $.W. 


FOR SALE. 
VOLUME I. OF “THE STRAD,” 
Perfect. What offers? 


Address : Alpha, care of Editor of The Violin Times, 
38, WARWICK ROAD, EARL’S COURT, 8.W. 


NEW MUSIC FOR VIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 
1, AVE MARIA. 2. SERENADE. 3, AM MEER. 
Transcribed by A. Piatti. Price, each 1s, 6d. nett. 
Serenade, by Herbert Botting... 2s, nett. 


Le Désir, by Leo Stern... aah son 2s. nett. 
Lonpvon : STANLEY Lucas, WEBER & Co. 
BRIGHTON, J. & W, CHESTER. 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickats 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions. &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 


(post free) 4. <e oni ove 2s. 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) eos 3s, Od. 


Trade supplied by WM. REEvzs, 185, Fleet Street, E.C, 
West end Agents: St. Cecin1A Music PUBLISHING 
Company, LimiTED, 182, Wardour Street, W. 
Mr, G. FoucweEr, 54, Mortimer Street, W. 


The Wiolin Times, 


No. 26. Vou. IIT. DeceMBER 15H, 1895. 








STANLEY W. G. BARFOOT, F.C.Y., 
M.1LS.M., 


Whose \nortiait constitutes No. 26 of, The 
Viouin/Timks Portrait Gallery, is a Fellow of 
the College of Violinists and a Member of the 
Incorporated Society of Musicians. He was 
born at St. Helen’s, Lancashire, on February 
29th, 1868, at the St: Helen’s School of 
Music, and is consequently one of those un- 
fortunate beings who celebrate their birthday 
only once in every four years. All his family 
have been, and are still, connected with 
music, and many of them are _ brilliant 
exponents ofthat art. Mr. Barfoot made his 
first public appearance at three years of age 
as a singer, and commenced the study of the 
pianoforte at the age of five. His inherited 
taste for music was shown by his taking the 
pianoforte part in concerted music at concerts 
when only seven. Soon after we find him, 
not content with one instrument, taking up 
the study of the violin under a local teacher. 
Two years later he went to. Bath, Somerset- 
shire, being placed under the tuition of his 
great uncle, Mr. J. V. Watts, at that time 
choir-master of Bath Abbey. He made rapid 
progress under the care of this well-known 
master, to whose teaching he owes much of 
his after success. Another chanye and we 


find him at Ormskirk, Lancashire, studying 
the pianoforte under his uncle, the late Mr. 
W. G. Watts, who was then organist at the 
Parish Church, after which he resumed hig: 
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violin lessons under Mr. J. Ross, musical 
conductor at the Alexandra Theatre, Liver- 
ool, finally placing himself under the tuition 
of his cousin, Mr. Fred. Watts, who is a 
brilliant violinist and conductor of the West 
of England Orchestral Union at Clifton, 
Bristol. In speaking of himself as a teacher, 
Mr. Barfoot says, ‘*I commenced teaching 
when quite a boy, assisting at home with the 
students, which occupation I have never 
ceased.”” From Press notices to band, we 
find that. he is as successful in the tuition 
of the piano as of the violin. Students 
from the St. Helen’s School of Music, of 
which he is the chief professor, have been 
successful in gaining diplomas, certificates, 
and prizes at Trinity College, the College of 
Violinists, &c., besides being prize-winners at 
the Royal National Eisteddfod held at Car- 
iarvon in 1884, and the first prizes for violin- 
playing at the three annual Histeddfods at St. 
Helen’s in 1883, 1884, and 1885. The Barfoot 
family are so well: known in and around 
Liverpool and Manchester, that a concert is 
hardly deemed complete without one or more 
of its members being numbered amongst the 
artists, 


FIDICULANA. 

An anecdote concerning Ernst’s Elegie has 
lately been going the rounds of the press. 
Ysaye started it in a San Francisco paper, 
and | think the very latest appearance was 
in Cassell’s Saturday Journal (October 9th), 
whose reading I adopt. Ysaye has vouched 
for its truth, ‘‘ for,” he said, ‘it was given 

by Wieniawski himself—all except the 
end, and Rubinstein told me that.” Here 
1b 1s: 

When the celebrated violinist, Wieniawski, was in 
‘aris—some 20 years ago—he was continually soli- 
ited to play at soirées, One baroness in particular 
was especially pressing. and at last, much against his 
will, the musician yielded to her entreaties, and came 
one evening with his accompanist. ° 

The baroness, who was receiving her visitors at the 
head of the grand staircase, welcomed him with effu- 
ion, and begged him to be seated in the salon till the 
ther visitors had arrived 

leu minutes later, when a few people were present, 
he baroness, snatching an instant from her duties of 
receiving, asked Wieniawski to favour them by play- 
ing something, after saying which she rushed back 
again to the staircase. The violinist glanced round : 
the audience was scanty, and looked anything but 
promising 

tah |’ said he to his accompanist at the piano, 
shrugging his shoulders, “let us play Ernst’s 

I legie,’ ° 

Now, it should be mentioned that the piece in ques- 
ion is one of the dullest and most uninteresting in 
existence Nevertheless, they played it, and at its 
lose the barons who had been out of hearing dur- 
ing the performance, came beaming mto the room. 


* Ah. monsieur, how beautiful! 1 cannot thank 
you enough, but might | dare to ask you to play once 
again? Yes?” And she hastened away to welcome 
more guests. 

‘What shall we play ?”’ asked the accompanist. 

Wieniawski looked round. The company was 
becoming more numerous, but no more interesting 
than at the beginning. 

“* Let us play Ernst’s ‘ Elegie’ again,” he said. 

This time no one listened, but a little later the 
baroness entered the room, more ecstatic in her 
admiration than ever. 

‘*Superb, M. Wieniawski,” she said, ‘“ You sur- 
passed even yourself in that piece. But would you— 
dare I ask you to be kind enough to play yet again?” 
And she flitted away. 

‘Tf these people don’t understand Ernst’s ‘ Elegie,’ 
they must hear it till they do,’ Wieniawski said 
grimly, when she had gone. 

So he played the ‘* Klegie” for the third time, and 
the baroness, who came back just as the last few bars 
were being sounded, went into raptures. 

‘‘ Monsieur, language fails to express the beauty of 
that last work, Each of your selections is more 
exquisite than the one that preceded it. What ! 
Going so soon? My secretary will call at your 
house to-morrow. Adieu, monsieur, and a thousand 
thanks for the delicious treat that you have 
given ws.” 

But the adventure was not yet o As Wien- 
iawski was leaving the baroness’s house an old gentle- 
man, who had been present from the beginning of 
the soirée, came up to him, 

“Monsieur Wieniawski,” he piped, “I have felt the 
most profound admiration for your playing to-night.” 

Wieniawski bowed, and the old gentleman con- 


“‘tinued— 


“ There is a piece in your repertory that once made 
the most lasting impression on me, and I ardently 
desire to hear it again. Come with your violin to my 
house to-morrow or the day after, and name your 
own terms; for before I die I must hear you play 
Ernst’s ‘ Elegie!’ ” 

Wieniawski did not stop to make the appointment: 
he rushed wildly out of the house. 

So far so good ; but in the first volume of 
our contemporary, Zhe Sirad, on page 227, 
will be found another version of the self-same 
story, with Vieuxtemps as the central figure! 
Here the scene is laid in an ‘** At Home,” 
given by the Duke of —-—- at his residence in 
Piccadilly. The tale is practically the same 
till the climax comes, when the old gentle- 
man appears, makes much the same laudatory 
remarks, “ but,” he continues, ‘‘ may I take 
the liberty to ask you, why was it that you 
played Ernst’s ‘ Hlegie’ three times run- 
ning?’ ‘The artist, naturally embarrassed, 
blushed, but taking courage, said: ‘‘ Pardon 
me, my lord, if I had only known, that there 
was a single human being, really listening to 
my playing, I would certainly have varied my 
programme,” 

Very pretty both ; but which is the authen- 
tic account ? Or has someone been “ drawing 
the long, long bow” and hoaxing the public? 
And if so, who? 
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ff would seem, according to the former 
account, that Ysaye has but a poor opinion 
of the ‘ Elegie’s” metits as a composition. 
Anna, Comtesse de Brémont, in ‘‘ The World 
of Music: The Great Virtuosi” (1892) comes 
to a different conclusion. ‘ The ‘ Elegie,’ ”’ 
she says, ‘‘ will ever form the best monument 
of Ernst. It is known in every part of the 
world ; it is played by the finished artist and 
the stumbling tiro, and, like the music of 
Mozart, even the clumiest rendering fails to 
rob it altogether of its beauties. Vast 
audiences sit breathless while it takes form 
under the master-bow of an artist. In our 
time the immense concert-roomof St. James's 
Hall has been frequently filled to overflowing 
with an audience that changed from breath- 
less stillness to deafening excitement as the 
last accords died on the violin of Joachim. 
Ernst has written other compositions, mostly 
fantasies on operatic airs, which are not with- 
out merit ; ‘but long before the ‘ Elegie’ will 
cease to rank as a stock piece in the repertoire 
of the performer his other works will be 
buried in oblivion,” 


Che leekly Sun recently contained a short 
story by Noney Seabrooke, entitled, “History 
of the Strad.” 
favour of the violin in public opinion, that 
novelists should latterly frequently introduce 
the instrument in one way or another into 
their works, often making it the motif of a 
short tale, cr even a complete novel. But 
why should these tales be.alweys so sad? as 
is the case with the one just cited. Surely 
the violin is capable of a cheerful refrain, and 
can occasionally be turned to account in the 
telling of an amusing episode ? 


———— 


The very latest! A scientist of some cele- 
brity asserts_that a large number of the 
nervous maladies from which girls suffer are 
attributable to playing the piano or violin. 
According to his statistics, out of 1,000 giris 
who study pianoforte playing before the age 
of 12, no less than 600 suffer from nervous 
disorders ; whilst of those who do not begin 
till later, there are only 200 per 1,000, and 
only 100 per 1,000 among those who have 
never studied the instrument at all. The 
violin he declares to be equally injurious. 
This, if true, is very alarming. Asa remedy, 
he suggests that children—presumably girls 
particularly—should not be permitted to 
study either instrument before the age of 16, 
ut least, and in the case of those possessing 
delicate constitutions, not till a still later age. 
If this advice be acted on, then farewell ye 


It is typical of the growing* 
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dreams of future Lady Hallés. But, fortu- 
nately for the music-loving public, matrons 
are not likely to be so easily cajoled out of 
their visions of glory for the little ones. 

But, oh! statistician, what effect have 
these musical nerve-wreckers on the constitu- 
tion of the male species ? 


Speaking of females in connection with 
fiddling, brings to my mind two young 
English artists who are rapidly making their 
way to the front. I mean Miss Louise 
Nanney and Miss Ethel Barns. 

Miss Nanney was born in Madras, and is 
a daughter of Dr. L. O. Nanney, of the 
Madras Army; her mother being a niece of 
Sir Edward Lugard, K.C.B., late Secretary of 
the War Office, and a cousin of Captain 
Lugard of Uganda fame. The family removed 
to Stuttgart when Miss Nanney was about 12 
years of age, and it was there her first serious 
study of the violin commenced, though she 
had already shown signs of musical talent, 
which her parents had been quick to appre- 
ciate and encourage. Two years subsequently 
she entered the Brussels Conservatoire, and 
in 1892, carried off the first prize for violin 
playing. Later she went to Paris and studied 
with much success under M. Marsick, making 
her débit at the British Embassy in the fol- 
lowing year (1893). 


Miss Barns was only eight years of age 
when she made her first public appearance as 


a pianist. On the advice of Herr Joachim— 
who, we-are told, took a great interest in the 
young musician—she entered the Royal 
Academy of Music as a student, devoting her 
chief energies to the study of the violin, and 
there succeeded in obtaining highest honours 
in her various studies. She has composed 
several songs and violin solos, and is now, I 
believe, arranging a Continental tour. 


The month's fiddle funniosities :— 


TIME AT A STANDSTILL.—A: “ Have you heard 
the eight-year-old violin player who is creating such 
asensation )” 

B.: “ Oh, yes. I heard him in Berlin twelve years 
ago.—Casscll’s Saturday Journal. 

A chemist’s ought to be the best shop to buy a 
fiddle at, for if you buy a drug there you geta vial ¢n, 
— The Yorkshire Owl, 

A NURSERY RHYME REVISED. 

Hey diddle diddle, 

A cat on the fiddle 
Attempted a popular tune ; 

Her lover he laugh:d , 

Very rudely, she thought, 
So at once ran away from her spoon. 

— Photos and Sketches, 
SYNIS, 
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1 THE LITERATURE OF THE VIOLIN. 
f ECHE} \UGUS! 
A Che Violin | an rt of its construction | : 
a ¢ [Treatise on the Stradivarius Violin by | August 
- Rie bow a lin maker | Copyright of tl) 
; Ge n and ng li Edition ith four litho 
: graphed pl G igen | ¢ | Spielmeyer 
d Nachfo ! I W unde! l British copy 
P d ht by Alfre La wick | Lor ) 
W Ihe rutin réatise wa enowned yiolin- 
¢ rand cl repairer of old i ruments, estab 
mf) 1ed in Géttingen, and th wove work is an English 
, msiation from the rinal German, in which 
AK ivuage it a rst ppeared, [ts vreat ucces 
; nd ready recognition rermany has induced the 
7 publisher to issue it the English language and it 
1 no doubt be elcome to many Oo: our professiona 
ty i amateur makers, as the subject is throug! 
4 t treate ! ichan able and thorough manner. The 
rH oll in he subjects for\the 22 chapters, into 
| which the treatise is divided :—1\ Of the Wood ; 2, O 
ie oi t] Con ction 3 The Ribs: 4, The Back and 
j ; Che | Ly if (he Arching 7. The 
i fing; 8, Working out the Thickness of the Bel 
) L bs ,, The F Holes 10, The Bass-bar 1] 
! u 12, The Dimensions; 13, The Finge1 
t und Nut 14, The Positi the Neck; 15, 
4 ail-piece : 16, The Pegs: 17, The Bridge; 18, 
ry ‘| ind }0 Ihe ne The Varnish 
i 23, 7 ( ning and Care of the Violin; 22, Th 
? | use f the English edition would, no 
‘ t. be more ulily acknowledged, had the Editor, 
He 4 un the chapters on the head, neck, and dimension 
, ic Engl measu nents instead of only the 
' hel i ‘ ae this canbe rectified in a later 
5? tio vy els t may be found ad nt eous to wiv 
fi 
CLAKkKE A. MAson 
' A Bib yraphical | Dictionar | of Fiddlers in 
- uci performers on the | Violoncel| und Doubl 
b Past and I en ontaining a | Sketch of 
th rtistic career | together with Notes of their 
J omy ion, ete by A. Mason Clarke | Author of 
A ie The Fiddle His ical and Bibliographical” | wit 
a Portrait Londo William Reeves | . 
I , work has, if [ am not mistaken, appeared 
| in tl form of aseries of articles in The Musical 


t orm oO 
f Standard, and it will no doubt be welcome to many 


i, dents and adi ‘s of the violin ho have hitherto, 
>, fien in bye eeking for information about those 
4 irtistes who have om time to time exhibited before 

4 he wor r marvellous talents as executants. 
4 Ti auth hi the compilation f work, 

consult iti pru pal Eng! h, f renc! rcy mun 
" iorities, and a considerable amount of contem- 
‘ porary matte ha been arranged, whilst many 
obvious errors iato which previous writers had fallen 
ive bee orrected. A few of the portraits, such 9 
t one of Dr. Joachim and on: two more are good; 
of the rest, the less said about them, the bette 
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TIMES. 
ANSWERS TO CORRESPONDENTS. 


ht. F.—Liverpool: All the back numbers of the 
VioLin TIMES can still be supplied at the ordinary 

ice of 24d. per copy, post fiee, except No. 1, which 
s ls. 

1. T. 7/.: A viola player may be a very good player 
of the viola, but it does not necessarily follow that 
he must also be an equally good violinist. We should 
therefore advise you to have advanced violin lessons 
from a violinist. As to the going out of tune of 
your violin, we can only attribute it to your suffering 
from hot hands, Are you sure there is nothing the 
matter with the tailpiece ? 

W., H. (—London: The red slip in your copy was 
1 mistake, for which we tender you our apologies. 


1/ phe 


The two worm-holes in your violin need not 
alarm you in the least; so far as we know, nothing 
can be done to stop them, but the instrument will 
probably last a great many years more than your life- 
time. 

J. F. H—Brighton: Antonius a 
Amati were the sons of Andreas Amati, and are 
supposed to have been born in 1555 and 1556 respec- 

“tively. Hieronimus died in November, 1630, and 
there is no trace as to the death of the brother ; how 
ever we strongly doubt that be lived over 100 years. 
and the label of your violin is therefore incorrect. We 


id Hieronimus 


must see this violin before we can form or give a 
judgment on it. Please send it up. 
i. A.—Kent : We thank you for your kind wishes 


the prosperity of our 


t] year of its 


paper upon entering on 

another existence, also for your kind 

ininion that “no fiddler, fiddle-fancier, or fiddle 

faddist, can consider his library complete witLout a 
copy of the VioLIN TIMEs.”’ , 

F. L.—Fi 

, 


pe 
left of Vol. I 


7 





mouth : We have no more bound copies 

u few cases for binding and Indexes, 
however, can still be supplied 

A. H.—Aberavon: Thanks for your kind letter and 
wishes 

H.W.-— Newvast/e: The new edition of E Polonaski's 
Scales and Arpeggi is published by the St. Cecilia 
Music Publ. Co. 

Delta: Kuhlau's four Sonatinas for Violin 
Piano are published by Messrs. Augener and Co. 

F.D.~ Grimshy : The best edition of Bach's six 
Sonatas for Violin alone is the one published by 
Messrs. Breitkopf and Haertel. 


and 


VW. D — I pool : Most of Papini’s compositions have 
been published by Mr. F. W. Chanot ; you are safe in 
writing to him in giving your orders,—although we 
can not find the pieces you name amongst his publi- 
cations. 

Quartet Player: The best edition of Haydn's 
string quartets is the one now in course of publica 
tion by Mr. A. Payne, Leipsic. If you experience 
the least difficulty in getting it, we shall at all times 
be pleased to show it you at our editorial address or 
advise you as to the best way of getting it. 


OLD VIOLINS FOR SALE. 


I beg to express my thanks to the numerons callers I have 
had during the Leeds Musical Festival Week, for bearing me 
in mind. Surprise was expressed that my Violins were in 
such fine condition, and so thoroughly genuine; but no 
surprise need have been felt, as I have before now, Mr. Editor, 
declared to your readers that a great reputation can never 
be built up on common goods. I have sold several fine 
instruments lately, but I still have the following : Violins by 
Francesco Kuggeri, Cremona, 1698; Joseph Roccas, 1839 and 
1851 ; Paul Castello, Genoa, 1770; a Milanese Italian, and a 
number of other nameless Italians; a Viola by the 
Brothers Grancino, 1692. New list now ready 

H. DYKES, 28, QUEEN’S ARCADE, LEEDS. 





also 
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THE VIOLINIST | llth Edition. Price 2g. nett. 
> : 
Each Book 16 pages. 30 Books ready VIOLIN PRIMER 
: (Cary Edition, 462), 
Price Sixpence each. : 
ss First Lessons for Young  Violinists, 
Book 2. BY 
Four Operatic Selections. E. POLONASKI ann FRANK ROTH. 
Book 4. Tonit r Exercises on Bowing and Fingering, 
Four Operatic Selections, Progressive Studies in various Keys; 
Book 7. Also 97 Melodies, Short Pieces, &c., arranged as Duets. 
Four Operatic Selections. , ; , 
“Written in Duet form and, par excellence, the first book 
Book 8. to be put into the hands of every would-be violinist.” 
Mozart’s 12th Symphony and Duet in D. 
Beethoven’s Pastoral Symphony. Cary Edition, 463. Price 18. 6d. nett. 
Book 9. 
' ne ap . MELODIOUS STUDIES 
Eleven pieces by Handel, Beethoven, and Hadyn. 
ON THE 
Book 10. 
Five pieces by@Mfiendelssohn, Mozart, &c, SEVEN POSITIONS OF THE YIOLIN, 
Book 14. Arranged in Duet form and intended as a sequel 
Mendelssohn’s “ Lieder,’ &e. to the Violin Primer, 
Book 15. -¢ 
Four Selections from “ The Messiah.” POLONASKI, 
Book 16. 
Four Selections from ‘* The Ureation.” is. ALBUMS FOR VIOLIN AND PIANO 


ry 
Book 17. = ugh iy 
. : . . wy \ [Twelve Original Melodies, by J. C. Beazley. 
Four Selections from “Judas Maccabeus, Two Books. (Cary Edition, 552 and 553.) 
} 
Book 18. 
Four Selections from “ Samson,” 
Boox 19. ; 
: e.g Sone CRS. ae ee Dota Car aoh' hh Y: Dasihow 
Transcription of Viotti’s Trio, Op. 17, No. | Six Duets, Composed 5; J. C. Beazle y: 
4 me Book. (Cary Edition, 362.) 
Book 22. 
Transcripti f Mozart's “ Jupiter Symp! Fag Hutchinson’s Popular Ballads 
l'ranscription of Mozart's “‘ Jupiter Symphony. Hutchinson’s pul allads. 
, bs 


Book 26. One Book. (Oary Edition, 356.) 


’ 


ve Favourite Melodies, arranged by J.C. Beazley. 
[wo Books. (( ary Edition, 354 and #55.) 


Four Selections from ‘* Lohengrin ’ and“ T«nnhiiuser.’ Six Duets, Composed by Th. Polonaski. 
One Book. (Cary Edition, 359. 
Book 2’. on , 359.) 
Selections from Rossini’s “* Stabat Mater.’ and Handel’s Bach and Handel Album. 
“ Acis and Galatea. 
Book 28. 
Selections from Mozart’s “12th Mass,” and -Chopin Album. 
Mendelssohn's “* Hymn of Praise.” Six Mazurkas and Nocturnes, arranged by Wolff. 
Book 30. 
Overture to “ Bohemian Girl.” 
Overture to * Tancredi.” 


or to “Caliph of Bagdad.” 


One Book. Arranged by Hermann Ritter. 


1 


‘elve Celebrated Songs, arranged by E. Polonaski. 
Two Books. (Cary Edition, 357 and 35s.) 


: F 
Violin Parts. Price 6d. each book. FOR OUR VIOLINS. 
Pianofortadccompaniments to each book, Triomphe Grand March ahs E. L. Hime. 
FORA March in C cde on . EE. Polonaski. 
Price 1S, nett each. 


Intermezzo cial eS W. H. Lonsdale. 
Complete list of contents post free on application, Pas de Joie bes ie baa do. 


ALPHONSE CARY, 
OXFORD CIRCUS AVENUE, 231, OXFORD STREET, LONDON, W. 
COMPLETE LISTS FREE ON APPLICATION, 
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) THE 


NOW READY. 


i vated by special p 0 


His Majesty King Oscar of Sweden & Norway 


Vol. II. “The Violin Times.” 
Handsomely Bound in Gray Cloth with Silver 
Lettering, with Index complete. 

i r post free, fs. 6d 


Title, Index and Cases for Binding Vol. Il. 
“The Violin Times.” 
I ether, price : ) tree 


{ 
th e will b ent on receipt of 


Thre Penny Stamps 

Addre “The Secretary 
38, Warwick Road, Earl’s Court, 

London, S.W. 


” 


rad Departinent 
\| ' . REEVES, 185, Fleet Street, Lond aA 
tiit of A er : Mr. Vicror S. FLECATER, 
Union Square. New York 


7 (NZ THY »>T ‘ 
BACK NUMBERS. 
The following Portraits and Fac-simile 
Letters have appeared in “ The Violin 
Times,” and can be had from the 
Secretary, 38, Warwick \Road, Earl's 
Court, S.W. 
PRICE 23d 

c , le 


EACH, POST FREE. 


nile Letter of Pagann NO. | 
Portrait of W. E. Whitehouse ee 
ae le Letter of Cl Bériot . ae 
Portrait of August Wilhe! as 
Miss Gladys May Hooley ae 


of Camillo Sivori - 


olphe Pollitzen ; 
Me Edith Si h * 
nm i70nn 9s G 
ich Maria Hain 10 
lina Bhegl 1] 
{. B. Poznanski Te 
René Ortmans 4. ee 
\ nnonet . 14 
‘\ en Hay 7 H 
\I] Wietrowet 16 
M Halds { Weruei 17 
red bt ‘ ao 4 
we Of a bond by Roge 
le. Crow ) ° 19 
f Miss | hleen Thomas sa 
a. 2 ‘her ” a 
1 Viola di Gamba b 
rlo Bergonzi, 1713 22 
Me. César Thon n ~ 35 
i Whiteley 9 4 
| ell Tayler Ms 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H J. WALKER). 
The maker of these vi s bas made the subject of the principles 


of Violin Oonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 


experiments which has extended over many years, ha ived at 
the conclusion that excellence in violin © onstr 3s to b 
achieved by faithfully following their principles, 

Che violins of this maker are consequently, whilst of surpass 


ng excellence in design and construction, without any vagaries ¢ 
o-called }nventions and improvements. They possess 
The Real Old Italian Tone 


a fulness and richness which has hitherto only been found in 
the finest productious of the best makersof Cremona. 
Prices aud full particulars may be obtained on application to 
« agent for Great Britain and Ireland, 


G. FOUCHER, 
54, Mortimer St., Regent St., 
LONDON, W., 


forward specimens on approval for com- 
parison with genuine Italian Instruments 


oY 


Who will with pleasnr 


SONATA FOR PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

‘A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and th first and 
last movements are especially good, a somewhat rart 
merit in these days when the romantic side of music hi 
so many attractions for young composers.” —-T'he Times 


‘A realty noble composition in the best classical 
style.” Habarday Lteview, 

‘A pieve of excellent workmanship, of sustainett 

rest, beauty and effectiveness.”—New Vuart 4 


Vu ‘ le Re ticw, 
Lonpon : BREITKOPF & HARTEL, 


54, GREAT MARLBOROUGH STREET, W 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 8. 8B. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Nepairs of all kinds carcfully execnedt 
on the Premises, 4 
YE OLD FIDDLE SHOPPE, 
53, Land’s Lane, Leeds 


THREE DOORS FROM COMMFRCIAL STRE*™) 


° Three Prije Medals Awarded. 
WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, PoLAND STREET, OXFORD STREET, LONDON, W, 

These Violins are entirely hand-made, from choice 
old materials, upon the be acoustic principles, and 
being coated with geniune amber | varnish, have a 
Price £15 1ds, 


retined, powerful and sympathetic tone. 


Books on or about the Yiolin. 


7th Edition now ready, with new photograph portrait 


of Joachim. Cr. Svo. thick paper edition, cloth 2/6 
or cheap edition 1/- post free. With Appendix by H. 
E. Krehbiel and J. A. Broekhoven. 

. Technics of Violin Playing (on Joachim’s method), 

by Carl Courvoisie 
JOACHIM says, * Will offer material vid to all 
Violin Players.” 


London, William Reeves 185, Fleet St., E.C. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Avwateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem’’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price l1s., cloth 1s. 6d. 

Cari Volti’s New Tutor forthe Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
23. net 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.1.8.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price 1s, 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters, 


The whole Stock of this Great Maker on Sale 
Apply to EDW. CROMPTON, 54, Barton Arcade 


Deansgate, Manchester. 


VIOLIN SOLOS 


WITHOUT ACCOMPANIMENT. 


ELLER, L..—Serenade, Menuet and Contredanse, from “ Dor 
Juan,” by Mozart, for Violin alone .. we nett Is 
(Au effective Soloof moderate difhculty, for fairly advanced 


players.) 


PECHAN, J.—“ “x fempore,” two encore pieces in double 


ppings > ; os oe o fe nett ls 


SAINT LUBIN, LEON DE-—0. 46. funtasia ono 
them m* Lucia di Lammermoor,” arranged and edited 
for concert use by Emil Kross .. . Po nett Is. 

(Played in public by Emil Sauret with great success.) 

SAINT LUBIN, LEON DE--‘Adeluide,” song by L. 

van Beethoven, edited for concert use by Emil Kross 


nett Ils 


C. F. SCHMIDT, Music Dealer & Publisher, 
Heilbronn aN, Germany. 
LOUIS OERTEL & Co., 

Londo —69, Berner Street, Oxford S 
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Fourth Year begun Sept. 1st, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


The Violin World. 


SUBSCRIPTION, $1.00 FER YEAR. 
SINGLE COPIES, to CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated, Published monthly. 
Address — 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A, 


Vames and Addresses of Violinists Solicited. 


WALTER H. MAYSON, Violin Maker, 
62, OXFORD STREET, MANCHESTER, 

Mr. W. M. Groundwater, the expert, sends the 
following :—"I am happy to say that the Violin | 
parchased from you, of your make (named “ Bianca 
d’Oria’’), has turned out a veritable gem. It is every- 
thing to be desired in finish and appearance, and the 
tone is of surpassing power and richness. Though 
only used for a couple of months, it has none of the 
hardness of tone usually inseparable from a new 
violin, and, indeed, it can give a * long start’ to many 
old Italians. I consider ita most desirable acquisition, 
and one that shall never leave my family.” 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work y= to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow. Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Ked Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-. Two bottles, 7/G@, Four bottles, 12/- 
Post Free within the United Kingdom, 

VIOLINS VANISHED at following Prices: - Varnishing 1§ 
Taking off Old Varnish and ke-varnishing, 203 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 

496, Sr. Georces’'s Roap, Guasacow; 

OR FROM 
ALPHONSE CARY, 

231, OxForD STREET, LONDON, W. 

Sole Agents for United States, LYON & HEALY, 
CHicaca. 

Trade Mark, Pamphiets and Labels are all protected. 
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Hont: Sec. cote af Vidlinistas & * 


‘Violin-Maker_ and_ 





C CATALOGUE NOW READY. — Principally ccnp for the use of 


Stringed ‘Instrument Players, contains 
Hints on the Selection oF Violins 


_ (Page 6), and many items of, Great Interest to Violinists. 


Lo! bes liad FREE on application, together with a Free Sample. Length of the 
now well-known FERUTONE: VIOLIN STRING (Gui. -er Roe. 


Morthmeor Street, Regont Stroet, 


“RONDON, W., 
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teenies NOW READY. 
News Revised, aid Augmented Evlition: of 

: Settles exid Arpergi for tlie Violin: for Ganai- 
+ alts preyaving for." College, of Violinists' 
Examinations; by 
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PATENT RESIN’ HOLDER; 


im -thirds.* 


To he “hari. ~$ halfewrices post. free, from’ PHE 
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St. Cesilia Music. Publishing Co., Ltd, 
182, WARDOUR STREET, LONOON, Ww. 
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Darbey's pase Micrometer String Gauge. 





Nickelled hs Close . Se = 
= ae Metal. Pea om o* Will register the fifest bair. 
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+n used up the eupty. receptacle amny be taken ont INSTRUMENTS. 


. new refill put in.its place. is : : 
3 7 & IN MORQCEO CASE COMPLETE '7 'G 
(Witt seale and instinct ions fox : ae): 
P ropri jetox and Patentes— ; 
GEORGE DARBEY, ° °& 


Se Aptis? in Violir and Bow Making, 


Price complete with Re-in, 48. 24.; posts free 


Reflis, 7d. e: post free, 





EDWIN BONN, .- <4 
7, HIGH SLREET, BRADING, ISLE OF WIGHT: [ 
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hus “rugmented Edition contains Stal ‘ei, 
ixths,-ectavesi tenths, ebe., "and, in ieee. ak Candi- 
bi oCade’pequires from the lewest.to. the very highest 
' ; rades.- 
; PRICE 45. 
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